












 イアン・マキューアン(Ian McEwan, 1948-)は、イギリス・ハンプシャー
州生まれの小説家である。サセックス大学を卒業後、イースト・アングリ
ア大学の創作コース修士号を取得し、1975 年に 初の短編集『 初の恋、
後の儀式』(First Love, Last Rites)で作家デビューを果たした。1978 年発
表の 初の長編小説『セメント・ガーデン』(The Cement Garden)と 1981








Foden, 1967-)に“The British fiction scene this decade has been characterized 
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といったショッキングな内容を全面に出していた。しかし、1987 年発表の




 そのマキューアンが 2007 年に発表した中編小説が、本論文で取り上げる
































































ーについては、オックスフォード英語辞典(Oxford Dictionary of English)の中
に“A literary technique, originally used in Greek tragedy, by which the full 
significance of a character’s words or actions is clear to the audience or reader 


















In a year or two, the older generation that still dreamed of Empire must 
surely give way to politicians like Gaitskell, Wilson, Crosland – new men 
with a vision of a modern country where there was equality and things 





このように考えている通り、“The blimps, still fighting the last war, still 




Edward and Florence’s shared sense that one day soon the country 
would be transformed for the better, that youthful energies were pushing 
to escape, like steam under pressure, merged with the excitement of their 










世界の「三大国」(青山 238)であった。しかし 1957 年、スエズ戦争の失
敗を受けてアンソニー・エデン(Anthony Eden, 1897-1977)が首相の座を辞
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Edward and Florence heard the muffled headlines and caught the name of 
the Prime Minister, and then a minute or two later his familiar voice 
raised in a speech. Harold Macmillan had been addressing a conference in 










 マクミランは 1960 年に「変革の風」演説を行い、英国領に独立を促した。
この英国領の独立については小説の中でも触れられている。“Every year the 
Empire shrank as another few countries took their rightful independence. Now 










Harold Macmillan was a fool to be giving up the Empire without a struggle, 
a bloody fool not to impose wage restraint on the unions, and a pathetic 
bloody fool for thinking of going cap in hand to the Europeans, begging to 















…the Soviet Union was a cynical tyranny, a cruel and heartless state, 
responsible for genocide on a scale that even outdid Nazi Germany and 







“If it could not be opposed, because we did not have the tanks and men to defend 
the north German plain, then it had to be deterred.”(53)(私たちは北ドイツ平





に対し“It was and always had been for liberating the oppressed and standing up 













[Geoffrey and Edward] would sit in the garden and talk politics…”(114)(彼らは
庭に座って、政治について話した)とあるように、彼女の父親はエドワード
相手にも政治の話をよく持ち出している。さらに母親も“He [Edward] 
chauffeured Violet around, once to a Schopenhauer symposium in Winchester, 
















Because it was Sunday, his face was unshaven – Lionel had no religious 
beliefs, though he went through the motions at school. He liked to keep 
this one morning a week for himself. By not shaving on Sunday mornings, 
which was eccentric for a man in his position, he deliberately excluded 
















た若者が集まり、行動を起こしたのが 1960 年代なのである。 





































ャタレー夫人の恋人』(Lady Chatterley’s Lover)、ビートルズ(The Beatles)、
そしてフィリップ・ラーキン(Philip Larkin, 1922-85)の詩「驚異の年」(“Annus 
Mirabilis”)である。 




…McEwan carefully chose 1962 as the time setting of On Chesil Beach, 
reviewers insistently remind us that Larkin focused on 1963 as the year 
“Sexual intercourse began” because it came shortly after the legalizing in 
the U.S. (1959) and the U.K. (1960) of the unexpurgated version of D. H. 
Lawrence’s most (in)famous novel, Lady Chatterley’s Lover, along with 
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ていたのか理解することが、この小説のアイロニーをより理解することに
もつながるのだ。 
 まず、この 1960 年代の性の解放という出来事に大きく影響を与えている
のが、小説『チャタレー夫人の恋人』の解禁である。『チャタレー夫人の恋





キューアンは、1930-40 年代が主な舞台となっている、自身の 2 作前の小
説『贖罪』でも、性的な欲望の気持ちを表現する手段として“a memory of 
reading the Orioli edition of Lady Chatterley’s Lover, which he had bought 













から爆発的な人気を誇った。“Love, love me do / You know I love you / I’ll 





いったのである。『初夜』でも、 “Who would have predicted such 
transformations – the sudden guiltless elevation of sensual pleasure, the 












The Pill was a rumour in the newspapers, a ridiculous promise, another of 
those tall tales about America. The blues he had heard at the Hundred 
Club suggested to Edward that all round him, just out of sight, men of his 
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でも、彼が 30 代になる頃にはそうした時代がやってきている。彼自身も、
“He…lived through a chaotic, overlapping sequence of lovers, traveled through 
France with a woman who became his wife for three and a half years and lived 
with her in Paris.”(161)(彼は…混沌とした、一部重複した恋人たちとの間を









ある。“Sexual intercourse began / In nineteen sixty-three / (which was rather 
late for me) - / Between the end of the “Chatterley” ban / And the Beatles’ 








Reviewers of the novel [On Chesil Beach] have introduced many readers, 
who were not even alive in 1962, to Philip Larkin’s poem “Annus 
Mirabilis” in which he suggests that the year 1963 marked a watershed in 
modern cultural history, ushering in The Sixties, with its connotations of 













We could be together, live together, and if you wanted, really wanted, 
that’s to say, whenever it happened, and of course it would happen, I 
would understand, more than that, I’d want it, I would because I want you 






この言葉は、エドワードに衝撃を与える。“His indignation was so violent it 
sounded like triumph. ‘My God! Florence. Have I got this right? You want me to 




言葉を思い返し、“. . . it no longer seemed quite so ridiculous, and certainly not 
disgusting or insulting.”(160)(それはもはやそんなに馬鹿げたことではない
し、もちろん不愉快でも、侮辱的でもなかった。)と言っている。さらに、
“In the new circumstances of the day, it appeared liberated, and far ahead of its 
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The characters in this novel are inventions and bear no resemblance to 
people living or dead. Edward and Florence’s hotel – just over a mile 
south of Abbotsbury, Dorset, occupying an elevated position in a field 










































ンがロベルトと一緒に外出した際、“Everyone we met, I told them that you 
are my lover, that Caroline is very jealous, and that we are coming here to drink 






れていることが分かる。 終的にロベルトは、“‘See how easy it is,’ he 
[Robert] said, perhaps to himself, as he drew the razor lightly, almost playfully, 






































































喧嘩をする癖があった。“Through his school years and into his time at college 








With his [Edward’s] right hand he gripped the man’s shoulder and spun 
him round, and with his left, took him by the throat and pushed him back 
against a wall. The man’s head clunked satisfyingly against a cast iron 
drainpipe. Still clenching his throat, Edward hit him in the face, just once, 










Later on, Edward realised that what he had done was simply not cool, and 
his shame was all the greater. Street fighting did not go with poetry and 




































he done with himself? He had drifted through, half asleep, inattentive, 














『セメント・ガーデン』の 後、両親を亡くした 4 人兄弟の長女ジュリー







During the next four days Colin and Mary did not leave the hotel except 
to cross the busy thoroughfare and take a table on the café pontoon 





























 まず、マキューアンが近親相姦を取り上げた作品を 2 つ取り上げる。こ
こに、日常に潜む狂気や不条理を描こうとするマキューアンの原点を見る











 この 2 つの近親相姦をテーマとした作品を書いた後、マキューアンは年
長者からの性暴力というテーマを盛り込んだ小説を発表する。それが『贖
罪』である。この中では、主人公ブライオニー(Briony)のいとこローラ(Lola)
の“He came up behind me, you see. He knocked me to the ground. . .and 
then. . .he pushed my head back and his hand was over my eyes. I couldn’t 







































 彼女は父親に対し、相反する感情を抱くことがあると述べている。  
 
There were times when she found him physically repellent and she could 
hardly bear the sight of him – his gleaming baldness, his tiny white hands, 











But sometimes, in a surge of protective feeling and guilty love, she would 
come up behind him where he sat and entwine her arms around his neck 








肉体的な愛着を抱いているのである。しかし、“She would do all this, then 






Florence found it harder to contradict Geoffrey. She could never shake 
off a sense of awkward obligation to him. Among the privileges of her 
childhood was the keen attention that might have been directed at a 














ードも気付いているようである。“He thought they were intensely aware of 
each other though, and had the impression they exchanged glances when other 












It was the smell of the sea that summoned it. She was twelve years old, 
lying still like this, waiting, shivering in the narrow bunk with polished 
mahogany sides. Her mind was a blank, she felt she was in disgrace. … It 
was late in the evening, and her father was moving about the dim cramped 
cabin, undressing, like Edward now. She remembered the rustle of clothes, 
the clink of a belt unfastened or of keys or loose change. Her only task 


























めに“Perhaps I should be psychoanalysed. Perhaps what I really need to do is 


















































第 3 章 音楽を通しての女性の自己実現 
 




















 第 一 ヴ ァ イ オ リ ン 奏 者 で あ る 彼 女 は 、 自 ら を “the undisputed 
leader”(15)(誰もが認めるリーダー)であると自負しており、団員の中での些
細な揉め事も自分の決断力で解決することを 善としていた。“whenever 
she was anxious or too self-conscious, her hand would rise repeatedly to her 
forehead to brush away an imaginary strand of hair,”(16)(彼女は不安に思った
り自意識過剰になったりすると、繰り返し手を額にやって想像上の編んだ
髪の毛を払う)という彼女が、団員のチャールズ(Charles)と意見が食い違っ
た際に、その仕草をすることもなく、“She did not argue, she listened calmly, 










It was the opening of a Mozart quintet, the cause of some dispute 
between Florence and her friends because playing it had meant drafting in 












But Florence insisted, she wanted someone for this piece, and when she 
invited a girlfriend from her corridor to join them for a rehearsal and they 
sight-read it through, naturally the cellist in his vanity fell for it, and 










If the opening phrase posed a difficult question about the cohesion of the 
Ennismore Quartet – named after the address of the girls’ hostel – it was 
settled by Florence’s resolve in the face of opposition, one against three, 
and her tough-minded sense of her own good taste.(80) 
(その冒頭のフレーズは、エニスモア四重奏団－彼女たちの寄宿寮の
住所に因み名付けられた－の結束に難しい問題を提示したが、それ
は 1 対 3 の対立に直面したときのフローレンスの決心と、自分の審
美眼に対する強い意志によって解決したのだ。) 






隠す傾向にあった。実際に、新婚初夜のベッドルームで“The Florence who 




らず、“Then, at the sound of a floorboard, she turned, and he was coming 
towards her, smiling, his beautiful face a little pink, and the liberating idea – as if 
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男と男、あるいは女と女、という恋愛の形も徐々に認められてきている。
実際に『初夜』の中でフローレンスが、“Mummy knows two homosexuals, they 
live in a flat together, like man and wife. Two men. In Oxford, in Beaumont Street. 






And we can make our own rules too. It’s because I know you love me that 
I can actually say this. What I mean, it’s this – Edward, I love you, and 
we don’t have to be like everyone, I mean, no one, no one at all . . . no 











ら、フローレンスが“That I’m pretty hopeless, absolutely hopeless at sex. Not 














るようで、“‘Darling, I’m still not finished for today. Could you bear to delay 













 一方のエドワードの母親は、彼が 5 歳の頃に事故にあって脳損傷という
障害を負ったため、一般的な母親のように家事を行うことが出来ない。そ
の為、父親のライオネルが家事を切り盛りしている状態なのである。しか




38 言語と文化論集 №20 
愛情溢れる家庭という “an elaborate fairy tale”(67)(入念に作られたおとぎ
話)の中で、エドワードは育ってきたのである。 
 
She certainly had her moments of anxiety, panicky attacks when her 
breathing came in snatches and her thin arms would rise and fall at her 
side, and all her attention was suddenly on her children, on a specific 





















He did not know, or would not have cared to know, that as she ran away 
from him, certain in her distress that she was about to lose him, she had 
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never loved him more, or more hopelessly, and that the sound of his voice 
















































































る。“They [the Ennismore Quartet] commanded with magisterial ease the full 
panoply of harmonic and dynamic effects and rich contrapuntal writing that 




 カノンとは、第 1 声部旋律を第 2・第 3 などの声部が対位法により、忠
実に模倣しつつ進む楽曲の形式のことを言う。この対位法的な呼びかけと





Because the instrument was a cello rather than her violin, the 
interrogator was not herself but a detached observer, mildly incredulous, 
but insistent too, for after a brief silence and a lingering, unconvincing 
reply from the other instruments, the cello put the question again, in 
different terms, on a different chord, and then again, and again, and each 









aware of her husband’s enchanted gaze, but for the moment she did not feel 









She heard herself say smoothly, ‘I know failure when I see it.’ But it was 
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not what she meant, this cruelty was not her at all. This was merely the 
second violin answering the first, a rhetorical parry provoked by the 
suddenness, the precision of his attack, the sneer she heard in all his 























タイルとなっているのである。たとえば“They did not meet until their 
London courses were over,”(43)(彼らはロンドンでの学業が終わるまで会わ
なかった)で始まる、約 4 ページにわたるエドワードの期末試験後の生活を
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描き出した後、“She too was restless at home,”(48)(彼女も家では落ち着けな
かった)の部分からは、同じ頃のフローレンスの生活が描かれている。また、
初夜当日についても、“Her [Florence’s] husband was smiling and standing and 
ceremoniously extending his hand across the table.”(27)(彼女の夫は微笑みな
がら立ち上がり、テーブル越しに仰々しく手を差し出した。)から始まる 2
つのパラグラフはエドワードについて、続く“She [Florence] made herself 
remember how much she loved this man.”(28)(彼女は自分がいかにこの男を愛
しているか忘れないようにした。)からの 3 パラグラフはフローレンスにつ
いて、更に続く“When he heard her moan, Edward knew that his happiness was 
almost complete.”(30)(彼女のうめき声を聴いたとき、エドワードは彼の幸せ
がほぼ完全なものになったと感じた。)からは再びエドワードについて、と





 1968 年、エニスモア四重奏団のデビュー公演は大成功する。彼らは“The 







Then came a searingly expressive Adagio of consummate beauty and 
spiritual power. Miss Ponting, in the lilting tenderness of her tone and the 
lyrical delicacy of her phrasing, played, if I may put it this way, like a 











クラシックに興味のなかったエドワードが、“Edward was struck by the sheer 
volume, and the muscularity of the sound, and the velvety interleaving of the 








































小説の 後でエドワードが回想している部分からは、その、もう 1 つのエ
ンディングの可能性が見えてくる。 
 
Now, of course, he saw that her self-effacing proposal was quite 
irrelevant. All she had needed was the certainty of his love, and his 
reassurance that there was no hurry when a lifetime lay ahead of them. 
Love and patience – if only he had had them both at once – would surely 




























 ポンティング家に入り込んできたエドワードは、“The various household 
jobs Edward volunteered to do tied him yet more closely to the 
Pontings.”(116)(数々の家事を進んでこなすことで、エドワードはポンティ
ング家と密接につながっていた。)とあるように、家仕事を手伝うことでポ











ない家族という存在に対してさえ、“As always, Florence was adept at 





“They all knew each other, and were too eager with their phone calls and letters. 









 エドワードに対して“When the great day came for the Ennismore to make 

















みの親の 1 人とされているギタリストで、ジョン・レノン(John Lennon)は









“When the tunes were so elementary, mostly in simple four-four time, why this 
relentless thumping and crashing and clattering to keep time?”(127)(メロディー
はとても初歩的で、ほとんどが単純な 4 分の 4 拍子。どうして絶え間なく
ドシドシ、ガタガタと拍子を取っているの？)と言っている。クラシックが
いくつかの楽章に分かれ、変化に富んだ音色を特徴としているのに対し、
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ロックンロールは同じような音の並びを単調に続けているだけの音楽なの
である。それと同じように、彼の人生は、“. . . it seemed to him that an 









ックバンドについての知識のないフローレンスに“What was the point, when 






両親という 5 人構成である。双子の妹が常に一緒に登場し、2 人の違いや
個性といったものが取り上げられないところを見ると、この双子はまるで
2 人で 1 つのように描かれている。5 人構成なのにまるで 4 人しかいないよ
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